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TWO  FRAGMENTS  OF  ANCIENT  GREEK  MUSIC 


The  arrangements  of  the  fragment  of  the  First  Ode  of  Pindar 
and  of  the  Dirge  of  Sicilus  in  the  following  pages  represent  the 
composer’s  first  venture  in  the  field  of  Greek  Music. 

Settings  of  these  fragments  had  already  been  published  by 
H.  Thierfelder1  and  O.  Fleischer.2  Those  of  the  former  are 
admirable,  and  may  be  considered  the  best  yet  offered,  while 
those  of  Fleischer  have  more  to  commend  them  than  other 
arrangements  for  which  this  scholar  is  responsible.  Since  these 
arrangements  and  others,  which  it  is  not  necessary  to  enumerate, 
were  available,  on  first  thought  there  certainly  appeared  to  be  no 
necessity  for  presenting  the  settings  which  are  here  offered. 

In  justification,  however,  attention  may  perhaps  be  called  to 
the  fact  that  the  solutions  of  the  problems  here  presented  differ 
somewhat  from  those  given  by  others.  This  is  specially  true  of 
the  setting  of  the  Pindaric  Ode,3  in  which  there  is  more  variety 
than  in  the  arrangements  previously  made. 

The  figure  for  lyre,  or  harp,  which  introduces  and  accompanies 
the  first  part  of  the  Ode  is  typical  of  Greek  tradition,  while  the 
use  of  full  chords  in  the  Chorus  gives  added  distinction. 

The  second  setting  of  the  solo  melody  —  if  such  it  be  —  affords 
an  opportunity  for  a  contrapuntal  accompaniment  into  which  the 
harp,  at  stated  intervals,  interjects  suggestions  of  the  appropriate 
harmony.  As  the  first  part  is  intensified  by  the  introduction  of 
the  wind  instruments,  so  in  the  chorus  a  flute  obligato  is  added 
to  the  full  chords  of  the  harp. 

In  the  Dirge  of  Sicilus  the  movement  of  the  bass  is  an  inter¬ 
esting  feature,  but  it  is  not  necessary,  as  the  chords  made  pos¬ 
sible  by  using  the  first  bass  note  in  each  group  of  three  are 

1  Altgriechische  Musik ,  Breitkopf  and  Hartel,  Leipzig,  1898. 

2  Die  Reste  der  Altgriechischen  Tonkunst ,  Breitkopf  and  Hartel,  Leipzig,  1899. 

3  The  inclusion  of  the  Pindaric  Ode  must  not  be  construed  as  an  indorsement  of  its 
genuineness,  for  Father  Kircher’s  reputation  for  critical  acumen  is  not  so  impeccable  as  to 
forbid  questionings  of  his  “finds.”  An  analysis  of  the  melody  shows  that  it  was  based 
on  a  pentachord,  a  procedure  so  opposed  to  Greek  practice  as  to  throw  still  more  doubt 
on  its  authenticity. 
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sufficient.  Obviously,  where  there  are  many  changes  in  the 
harmonies  the  bass  part  must  be  played  exactly  as  written. 

In  addition  to  these  two  settings  several  other  fragments  were 
arranged  for  the  concert  of  ancient  music  1  which  furnished  the 
occasion  for  the  representation  of  those  here  given.  No  new 
setting  for  the  Hymn  to  Apollo  was  included  in  the  list,  however, 
as  the  preparation  of  still  another  arrangement  for  this  master¬ 
piece  would  have  been  not  merely  a  work  of  supereiogation  but, 
in  addition,  an  evidence  of  presumption. 

1  At  a  session  of  the  Classical  Conference  in  connection  with  the  meeting  of  the 
Michigan  Schoolmasters’  Club,  March  31,  1913- 

The  program  here  follows  : 


PART  I 

LATIN  HEXAMETERS 

1.  Prelude  (Virgil,  Aen.  I.  1-12). 

Air  by  J.  Raleigh  Nelson.  Harmonization  by  A.  A.  Stanley. 

Students  of  the  Ann  Arbor  High  School. 

2-6.  Mediaeval  Setting  of  Five  Passages  from  the  Aeneid  of  Virgil. 

Plain-song,  written  in  neumes  in  a  manuscript  of  Virgil  of  the  tenth  or  eleventh  century,  now 
in  the  Laurentian  library  in  Florence,  formerly  in  the  Ashburnham  collection ;  published 
by  Jules  Combarieu  in  1898,  with  modern  harmonization. 

Mr.  Allen  Avery  Dudley,  University  School  of  Music  (2,  4,  5). 

Miss  Pearl  Louise  Donelly,  University  School  of  Music  (3,  6). 

PART  II 

ANCIENT  GREEK  MUSIC 

Accompaniment  by  Director  Albert  A.  Stanley. 

Miss  Ellen  darken,  Harpist ;  Mr.  Waldo  Schleede,  Flutist. 

Chorus  of  Ladies  (University  School  of  Music):  Misses  Lou  Matilda 
Blakeney,  Ethel  Smurth waite,  Mrs.  Byrl  Fox  Bacher,  Mrs.  Lura  Alma  Ful¬ 
lerton,  Misses  Violet  Marie  Stevens,  Elizabeth  Graybill  Trible,  Jeannette 
Cynthia  Lindstrom,  Minto  Isabel  MacGregor,  Irene  Gladys  Stowell,  and 
Eleanor  Frances  Hornby. 

1.  Hymn  to  the  Muse  Calliope. 

Attributed  to  Dionysius,  who  lived  perhaps  in  the  second  century  A.d. 

Chorus  of  Ladies. 


2.  Dirge  of  Sicilus. 

Inscribed,  with  musical  notation,  on  a  small  pillar  set  up  by  Sicilus  ;  discovered  at  Tralles, 
in  Asia  Minor,  in  1882.  Date,  perhaps  near  the  end  of  the  first  century  a.d. 

Mr.  William  Howland,  University  School  of  Music. 
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LIST  OF  FRAGMENTS 

PAGE 

No.  i.  Fragment  of  the  First  Pythian  Ode  of  Pindar 1  ....  221 

No.  2.  The  Dirge  of  Sicilus 1 . 225 


3.  Hymn  to  Nemesis. 

Attributed  to  Mesomedes,  who  lived  about  the  middle  of  the  second  century  A.D. 

Miss  Ethel  Smurthwaite. 

4.  Hymn  to  Apollo. 

Inscribed  on  marble  slabs  in  the  Treasury  of  the  Athenians,  at  Delphi  ;  discovered  in  1893 
(first  sung  in  Ann  Arbor  in  1895).  The  hymn,  which  is  incomplete,  apparently  cele¬ 
brates  the  repulse  of  the  Gauls  from  Delphi  in  278  B.c. 

Mr.  William  Howland. 

5.  First  Strophe  of  the  First  Pythian  Ode  of  Pindar. 

This  ode  was  written  to  commemorate  a  victory  gained  by  Hieron  of  Syracuse  in  474  B.C. 
The  music,  first  published  in  1650,  was  alleged  to  have  been  found  in  a  manuscript  in  a 
monastery  near  Messina,  in  Sicily. 

Miss  Smurthwaite  and  Ladies’  Chorus. 

1  English  translation  by  Dr.  M.  C.  Wier,  University  of  Michigan. 
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I.  Fragment  of  the  First  Pythian  Ode  of  Pindar 
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II.  The  Dirge  of  Sicilus 


Largamente  doloroso 


m 

f-  f-  m  - - 5s 

Li  Li_ LI  L ^  ^  y 

#•  J  /  L 

r  rr  ,  7 [7  7  t  .  ~  m 

>/  (/  r  r  «■ 

_ _  . _ _ 1 _  s  J  .  r  _  .  '  r  )  Jr. 

— 1 . - . -  r  -1 -  r  -  1  — 1 

6  -  Xt-ycv  ea  -  xi  xo  ^7jv  To  xe-Xoc,  o  %po  -  vog  an  -  ai  -  xeL 

slight  is  the  span  of  thy  brief  day;  The  end— Time  claims  it  to  -  mor  -  row. 


-o 

1 — rn-rf^r 

r 

— t - K~l 

-F=" 

-| - 

-Tf-, 

j  J  ) 

m  «y 

J 

jm —  ■* - m  m 

«  ®  M  .  ,  P  di  ^ 

1  / 

VJ   l  5 

K  -■«.  .SB  j %  m- 

tm  % 

i aa^ 

•  S 

J 

^  • 

tf  »  #  .JL  j 

r 

o> 

1  i 

— r 

#• 

1  :: 

S 

r 

yt — '  i® - " — m — 

TJ 

v  r  v 

AJt_ u 

i  m 

ii_ ii 

■ r 

L-t±H 

 * 

u  d 

- 

I 


Date  Due 

HY31'68 

NO  4  '5 

1 

€Cl0'84 

DO  2  6  ^ 

Library  Bureau  Cat.  no.  1137 

MflRVGROUt  COLLLUC.  I . 
Greek  themes  in  modern  musics 
782.08  St2 


3  1TE7  QD1112t3 


